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THE PIERPONT MORGAN GIFT 

ON December 17, 191 7, it became 
possible for the historian of The Metro- 
politan Museum of Art to write with 
gratitude a last chapter to a memorable 
series of events extending, broadly con- 
sidered, over nearly thirty years; for on 
that day came the culmination of the long 




ALABASTER DWARF, EGYPTIAN 
XVIII DYNASTY 

association between the late J. Pierpont 
Morgan and the Museum, an association 
begun in 1889 when he became a Trustee 
of the Museum, continued both by his 
trusteeship and by his gifts (the first of 
which is recorded in 1897) but becoming 
really intimate after his election as Presi- 
dent in 1904, which office he held until his 
death in 1913. During this last ten years 
his gifts and loans had been continuous. 
This relation was continued in 191 6 by 
the gift by his son, J. P. Morgan, of the 
Gothic section of the Hoentschel Collection, 



the two sculptured groups from the 
Chateau de Biron, and the Colonna 
Altarpiece by Raphael, and is now fittingly 
closed by Mr. Morgan's recent superb gift 
of a large part of the collection known as 
the Morgan Collection and many other 
objects on loan in nearly every department 
of the Museum at the death of his father. 

Considered in itself as regards its extent, 
value, and impossibility of duplication, 
this gift furnishes abundant cause for 
grateful acknowledgment, but looked at 
from another point of view, it affords 
equal, if not greater pleasure and satis- 
faction. This act of the son in presenting 
to the Museum the treasures collected by 
the father was definitely planned by the 
donor and heartily accepted by the Trustees 
to accomplish two ends: first, to carry out 
the desire of the elder Mr. Morgan that a 
large and valuable proportion of the col- 
lections housed in the Museum in 191 3 
should come into the possession of the 
American people, so enlarging their oppor- 
tunities for the study and enjoyment of 
art; and secondly, to carry out the desire 
of the son that the name of Pierpont 
Morgan should be perpetuated in the 
Museum for all time. 

The Pierpont Morgan Wing, by which 
name Wing F, hitherto called the Wing of 
Decorative Arts, will henceforth be known, 
admirably secures this second object. A 
collection which shall perpetuate the in- 
terest of the late J. Pierpont Morgan and 
his son in the Museum will be assembled 
in this wing, which will thus be appropri- 
ately known by that name. In fact, since 
the opening of these galleries in 19 10, the 
greater number of the objects exhibited 
in them have been either gifts or loans 
from the father or the son. 

The following list, arranged chronologic- 
ally, shows the periods of art and the 
classes of objects covered by the gifts of 
Mr. Morgan and his father. From it may 
be gained an idea of their great extent and 
variety, their incalculable value to the 
Museum — increasing its exhibition func- 
tion to a point comparable to the richest 
museums of Europe — and their enormous 
usefulness to the company of designers and 
manufacturers of objects of arts in this 
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country, hardly a branch of which is not, 
through them, bountifully supplied with 
most important examples of the greatest 
craftsmanships of Europe. 

Ancient Art: 

A collection of ancient glass, as well as 
pottery, bronze, and marble, ranging in 
date from about 3000 B.C. to the fifth 
century A.D., known as the Greau 
Collection, numbering 831 pieces, ex- 



Theban school of the XVIII Dynasty; 
a kneeling figure in painted limestone, 
in a conventional pose presenting a 
stela upon which is incribed a hymn 
to the Sun-God; two superb sistra, in 
blue faience, illustrative of the highest 
results achieved, by the Egyptians in 
their minor arts, as well as a series of 
exceptionally fine scarabs, plaques, and 
similar ornaments. 

Greek and Etruscan — objects in 




ALABASTER RELIEFS FROM THE PALACE OF ASHUR-NASIR-PAL 
ASSYRIAN, IX CENTURY B. C. 



elusive of fragments, beads, and small 
miscellaneous objects of glass; and a 
number of important Assyrian, Egyptian, 
Greek, Etruscan, and Roman antiqui- 
ties, as follows: 

Assyrian — six large alabaster reliefs 
from the palace in Nimroud of Ashur- 
nasir-pal, who reigned over Assyria 
from 885 to 860 B.C. 

Egyptian — a number of objects among 
those acquired in Egypt by Mr. Morgan 
in his visits there during several of the 
later years of his life. These include a 
statuette in alabaster of a dwarf bearing 
on his shoulder a vase, one of the most 
representative examples extant, in sculp- 
ture in the round, of the naturalistic 



bronze, terracotta, and amber, dating 
from the Early Iron Age to the IV cen- 
tury B.C., and including a mirror and a 
mirror cover, a pail, a group of a Centaur 
and a Man, a statuette of a Girl, all in 
bronze; five "Tanagra" statuettes; and 
an amber group of two reclining figures. 
Roman — bronzes: a horse's bit and 
muzzle; two vases of glazed terracotta, 
part of a couch (with a stool), decorated 
with bone carvings and glass inlay, 
and belonging to the Early Imperial 
Period; and over fifty objects in ivory, 
bone, and glass. 

European Art: 

Gallo-Roman, Germanic, and Mero- 
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vingian: the art so called covering the 
period from the end of the Roman Em- 
pire to the beginning of the Carloving- 
ian era (IV-VIII century A.D.) serves 
as a connecting link in the North be- 
tween the classical and mediaeval peri- 
ods. These objects, comprising several 
hundred in gold, bronze, and glass princi- 
pally, are all articles of personal adorn- 
ment or use buried in early tombs 
and recovered by two collectors, Stanislas 
Baron and a German antiquary named 
Queckenberg, from various parts of 
France, in one case, and from the 
village of Niederbreisig between Coblenz 
and Bonn, in the other. They include 
brooches or fibulae of every shape, size, 
and material, belt buckles, studs of 
every description, purses, rings, armlets, 
earrings, hairpins and combs, pendants, 
chatelaine-plaques, necklaces, daggers, 
and horse-trappings, and illustrate the 
culture and vigorous art of this period. 

Byzantine and Mediaeval: These 
(for Various esoteric reasons) comprise 
chiefly objects of ecclesiastical usage and 
of precious material, representing su- 
preme work of the goldsmith's, enameler's, 
and ivory carver's crafts, and constituting 
the rarest and most precious section of 
the Pierpont Morgan Collection. 

I. Byzantine: covering, roughly, the 
period from the IV to the XI century 
A.D., with the great lacuna of the reigns 
of the Iconoclast Emperors (Leo III, 
Isauricus, died 726, to Theophilus, died 
824) — in all, about 116 years. These 
will be found to consist mainly of cloi- 
sonne enamels — translucent, on gold 
and silver — studs and bands of effigies 
of divine and sacred personages, for 
decorating screens, vestments, shrines, 
etc., of reliquaries, aureoles, and back- 
grounds for icons of the Panagia and 
the saints; or objects in ivory, diptychs 
(mnemonic tablets for liturgic use, 
adopted — and sometimes transmuted — 
for the complimentary consular dip- 
tychs), book covers, devotional tablets, 
and boxes for incense or precious sacred 
objects; or the work of gold- and silver- 
smiths, notably six silver plates with 
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figure designs in relief, found at Karavas 
in the island of Cyprus, and gold jewelry, 
consisting of necklaces, earrings, brace- 
lets, pendants, etc., and distinguished 
not only on account of its intrinsic 
beauty but also because of its extreme 
rarity. 

II. Mediaeval and Gothic: (i.e., of 
the Middle Age — roughly, from Char- 




CRYSTAL SHRINE 
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lemagne's coronation by Pope Leo 1 1 1 on 
Christmas Day, 800, to the Reformation 
and Renaissance of the XVI century). 
Comprehensive collections of ivories, 
enamels, and metalwork, while gener- 
ically similar to the Byzantine, will be 
found to differ widely from them in 
method — copper is substituted for gold 
in the enamels, which are channeled 
(champleve) and filled in with opaque, 



not translucent, vitrifaction; and the 
carving — of ivory, wood, stone — is 
frequently in the round, as well as in 
the flat. 

The objects too are considerably more 
various — not only shrines and book 
covers and reliquaries (of new, 
enlarged, and elaborate forms) — but 
censers, chalices, ciboriums, ostensories, 
crucifixes, candlesticks, and the thousand 
and one vessels and instruments of the 
Catholic ceremonial of the Mass and 
other sacramental functions; croziers 
and mitres of the Prelates; triptychs of 
sacred subjects for private devotion; 
statuettes of the Queen of Heaven, and 
groups representing the chief events 
of the drama of redemption. 

The Gothic Art, covering a period from 
the X 1 1 1 century through the early years 
of the XVI, is composed of two main 
groups: the objects included in the 
present gift, which are carvings in stone 
and wood, statues and groups, largely 
of religious subjects — the Virgin and 
Child, the principal saints, the Magi, 
and the Church Fathers — and of Flemish 
and French provenance; and the Gothic 
section of the collection brought together 
by Georges Hoentschel of Paris, the 
well-known decorator and collector, and 
given by Mr. Morgan in 1916. This 
comprises examples of sculpture, furni- 
ture, textiles, ivories, woodwork, and ar- 
chitectural fragments, chiefly of French, 
Flemish, Dutch, German, Spanish, and 
Italian origin. In addition, the two 
groups from the famous Chateau de 
Biron in southwestern France — the En- 
tombment and the Pieta — also given in 
1916, are among the masterpieces of 
Gothic art and the greatest treasures of 
the collection; and the five Sacrament 
tapestries, given by Mr. Morgan in 1907, 
are counted among the most beautiful of 
Gothic weaves. 

Renaissance: material of many kinds, 
chiefly belonging to the XVI century and 
the first half of the XVII century 
and best described under the classes into 
which the objects naturally fall. 

Sculpture — Terracotta bas-reliefs of 
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the della Robbia, various decorative 
sculptures — such as mirror frames, carv- 
ings on wooden caskets, and a frieze — 
and some small bronzes — for example, a 
candlestick, a pax, and a door knocker — 
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exemplify Italian sculpture in these 
centuries. A collection of minute carv- 
ings in boxwood and honestone, including 
rosary beads and other small objects 
carved with microscopic fineness, shows 
the technical skill and fondness for detail 



which characterized Renaissance artists 
in the North. 

Enamels — An important representa- 
tion of the small plaques of translucent 
enamel over silver carved in very flat 
relief — basse taille — popularly used by 
Italian artists of the XIV and XV cen- 
turies to adorn metal objects of secular 
and ecclesiastical use. 

Metalwork — In addition to these ob- 
jects of enameled metalwork, numerous 
pieces of Renaissance objects in metal, 
chiefly silver, of varied provenance- 
English, Flemish, French, Italian, Portu- 
guese, and Spanish — and of as varied 
uses. These are reliquaries, paxes, cruci- 
fixes, chalices, incense burners, croziers, 
etc., on the one hand, and vases, caskets, 
cups, beakers, tankards, salvers, and 
many other articles of domestic use, 
on the other. 

Jewels — Superb examples of the gold- 
smith's craft from the XV century to 
the XVIII. They include not only 
objects of personal adornment, as neck- 
laces, brooches, rings, hat ornaments, 
morses, and pendent jewels, but also 
badges and chains of various orders and 
decorations of honor, medals, medallions, 
etc. The French would call these 
splendid objects bibelots; for want of 
an exact English term they are here 
called jewels. 

Ceramics — French faience of the XVI 
to XVIII century, illustrating its prob- 
able development from Italian models. 
This section comprises several remark- 
able examples of the work of Bernard 
Palissy decorated with the mythological 
figures characteristic of the French 
Renaissance; eight extremely rare pieces 
of the precious faience known as Henri 
II or St. Porchaire or Oiron ware, be- 
cause it was made principally during 
the reign of Henri II, possibly at St. 
Porchaire or at Oiron; and a much larger 
collection, the well-known Le Breton 
Collection, brought together by Gaston 
Le Breton and containing over two 
hundred pieces, mostly Rouen ware, 
but illustrating also the work done at 
Moustiers, Marseilles, and other French 
cities. 
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Furniture — A few excellent pieces, 
chiefly a Venetian coffer of the XVI cen- 
tury and a carved chest of French work- 
manship. 

Arms and Armor — One of the master- 
pieces of the armorer's art, the celebrated 
Negroli casque, the work of Philip de 
Negroli, dated 1543. 

XVII and XVIII Centuries: 

I . The large and valuable assemblage 
of French decorative arts of the XVII 
and XVIII centuries, brought together 
by Georges Hoentschel and given to the 
Museum by Mr. Morgan in 1907. This 
includes a large number of examples of 
furniture and woodwork — many from 
historic buildings — decorative paintings, 
ormolu fittings such as were affixed to 
the furniture of the period, and similar 
material, affording an opportunity to 
study the development of these branches 
of French XVIII century art unequaled 
except in France. 

II. A unique collection of several 
hundred snuff-boxes, vanity boxes, scent 
bottles, and dance programmes, signed 
by famous jewelers, French and English, 
of the XVIII century. These, made 
of gold and other precious substances, 
superbly jeweled and ornamented with 
miniatures by such men as Cosway and 
Isabey, and in many cases known to 
have been the possessions of kings, 
emperors, and other persons famous in 
history, illustrate the extravagant van- 
ities of the time. 

III. A large collection of watches, 
covering the development of the industry 
of watchmaking from the middle of 
the XVI century to the XIX century, 
and representative of the work of 
the best craftsmen in England, France, 
Austria, Germany, Switzerland, Italy, 
Holland, and Flanders. Though not 
entirely XVIII century art, this 
collection is conveniently grouped here. 
These watches, many of historic interest, 
show the successive improvements in 
mechanism and are enclosed in cases of 
gold, copper-gilt, silver, and crystal, en- 
ameled and jeweled, of many shapes and 
sizes, and illustrating many odd conceits. 
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ARM-CHAIR 
FRENCH, PERIOD OF LOUIS XIV 




TABLE 
FRENCH, PERIOD OF LOUIS XIV 
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DOOR FROM THE CHATEAU DE MARLY 
FRENCH, PERIOD OF LOUIS XIV 
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Oriental Art: 

A number of typical objects of Ara- 
bian, Persian, Syrian, and Chinese prov- 
enance, among which the following classes 
are represented: glass, ceramics, bronzes, 



and textiles. These include a group of 
six mosque lamps of Arabic glass of the 
fourteenth century, a fine Chinese 
bronze of the Chou period, and three 
large carpets, two I ndian and one Chinese. 



PAINTINGS 
Arranged by Schools 



American School 

Asher B. Durand, 1796- 1886 
Homer D. Martin, 1836-1897 
Thomas Nast, 1840- 1902 
Robert MacCameron, 1866-19 12 



Imaginary Landscape 
Autumn 
Head of Christ 
Auguste Rodin 



British School 

Unknown Artist, XVI century (?) 



Benjamin R. Hay don, 1786- 1846 
Charles Lucy, 18 14- 1873 
Unknown Artist, XVII century (?) 



Mary, Queen of Scots, with her Son, James 

VI 
Lady Jane Grey 
Napoleon at Saint Helena 
Lord Nelson in the Cabin of the Victory 
King Charles 



Dutch School 

Unknown Artist, XVI century 
Aert van der Neer, 1603- 1677 
Gerard Terborch, 1617-1681 
Gabriel Metsu, i63o(?)-i667 
Nicolaes Maes, 1632- 1693 



Portrait of a Woman 

Landscape 

The Toilet 

A Visit to the Nursery 

Admiral Jacob Binkes 

Betrothed of Admiral Binkes 

(Portrait of Eugenie Rotterdam) 



Flemish School 

Jan van Eyck, 1380-90-1440 

Roger van der Weyden, about 1400- 

1464 
Unknown Artist, XV century work 
Jan Gossaert van Mabuse, 1470-1541 
Lucas de Heere, 1 534-1 584 
Bruges Master of the Legend of St. 

Ursula, Late XV century 
Unknown Artist, Early XVI century 

work 



Unknown Artist, Late XVI century (?) 
Peter Paul Rubens, 1 577-1640 



Thomas a Becket 

The Annunciation 
Man with a Book 
Madonna and Child 
Queen Elizabeth 

Madonna and Child 
The Last Supper 
The Falling of Manna 
Melchizedek and Abraham 
(A Triptych) 

Portrait of a Man in a White Fur Coat 
Portrait of a Man 

St. Theresa Praying for the Souls in 
Purgatory 
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French School 

Hubert Robert, 1733- 1808 



Mouth of a Cave 
The Bridge 
The Swing 
The Dance 
The Bathing Pool 
The Concert 
Arches in Ruin 
Colonnade in Ruin 




A VISIT TO THE NURSERY 
BY GABRIEL METSU 

German School 

Unknown Artist, XVI century 

Wolf Traut, died about 1520 

Koffermans 

Liidger Tom Ring, died 1583 or 1584 



Italian School 

Pesellino; real name, Francesco di 

Stefano, 1422- 145 7 
Benvenuto di Giovanni, 1436-15 17 
Garofalo; real name Benvenuto Tisio, 
1 481-1559 



Madonna and Child 
Girl Making a Garland 
Adoration of the Magi 
Christ Blessing; Surrounded by Donor 
and his Family (Triptych) 



Scenes from the Story of the 
Argonauts. (Two panels.) 
Assumption of the Virgin 

St. Nicholas Asked to Revive a Dead Child 
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Italian School — Continued 

Garofalo; real name Benvenuto Tisio, 

1481-1559 
Raphael; real name Raphaello Sanzio, 

1 483- 1 520 
Sebastiano del Piombo; real name Se- 

bastiano Luciani, about 1485- 1547 
Tommaso di Stefano (Giothico di 

Maestro St efano), 1496-1564 
Catena (Vincenzo di Biagio, Known 

as Catena) 14 — (?)— 1 531 
Pietro Longhi, 1702- 1762 (1785 ?) 



St. Nicholas Reviving the Birds 

Virgin and Child Enthroned with Saints 

Christopher Columbus 

Portrait of a Man 

The Circumcision 
The Temptation 
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